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DANNY SINGER (b. 1945)

Danny Singer is a photographer living and working in Vancouver. Born in Edmonton,
Singer began his career in the Film Department of CBC Vancouver. In 1970 he moved 
to
Montréal, where he made the transition from film projects to still photography. Singer’s
early practice included work on projects as diverse as the NFB book “Between Friends”
and the Montreal Olympics. In the early 1980’s Singer developed a studio practice 
based
on unique pre-Photoshop, pre-CGI, special effects. In-camera masking and motion
control enabled him to conceive and execute complex ideas on still film.
In 1999 Singer began his project “Drive-By shooting” Vancouver as seen viewed 
through
the passenger window of his van, first shown in 1999 and later expanded and shown in
2012. During the same period he began working on Main Street an epic project for 
which
he is best known. 
Grant Arnold writes in his essay, Legacy Code Danny Singers Main Streets.
“Singer has spent much of the past decade and a half driving the dusty back roads of 
the
North American Great Plains in search of small towns, villages, and hamlets that seem 
to
be, at least partially, unplugged from modernization’s connective circuits. Singer’s epic
photographic project focuses specifically on the main streets that form the commercial
and cultural center of these places as sites in which an organic conception of 
community
has persisted in the face of the processes of virtualization and standardization that
pervades contemporary culture. Singer’s richly detailed photographs are the product of 
a
rigorous working method in which as many as 150 digital exposures are assembled 
into a
single image of the built structures that line the principal streets of prairie towns in the
Great Plains from Saskatchewan and Alberta to Montana and Texas. 
Singer has exhibited in solo shows across Canada and his work can be found in public
collections across the country including the National Gallery of Canada, the Vancouver
Art Gallery, The Glenbow Museum in Calgary the Mendel Art Gallery in Saskatoon and
The Crown Collection of the Official Residences of Canada. The Canadian Department 
of
Foreign Affairs The Alberta Arts Council The Denver Art Museum as well as in 
numerous
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private collections in Canada the United States and abroad.

The artist states:" I find the Main streets of small prairie towns interesting in that they 
seem to have all the elements
that define a community neatly presented within their length. They are like a well-
crafted
sentence, all the elements required to tell the story laid out in a concise liner manner.
I wanted to photograph the streets in their entirety I wanted to replicate the experience 
of walking
or driving into a town from the outskirts so that we could see the street in relation to the 
land it
occupies and the buildings in relation to each other. I wanted to show the people going 
about
there daily business and I wanted to give the viewer as much detail as possible 
creating an
immersive experience. The images were originally created as gallery prints as large as 
ten feet in
length that invite the viewer to walk along their length peering into empty windows 
pondering the
evidence of better times.
To make these images I carefully map out the street then make a photograph every 
two to three
feet. I shoot straight on to everything we see dispensing with any single point 
perspective, the
successive frames, often as many as 150, are then digitally assembled using 
Photoshop into a
cohesive image. The wires are all replaced and cross streets are re created with a 
vanishing point
and the repeating objects furthest from the camera are eliminated. Because it can take 
several
hours to transit the street there is no “decisive moment”, people and cars come and go 
shadows
move and weather can change, all factors that add to the dynamic of the photographs 
and
contribute to the overall feeling of these portraits of Main Streets.
These images are an original and different way of seeing what we would ordinarily take 
for
granted. They are photographically impossible yet fairly accurate representations of 
small places
off the beaten track that because of their ordinariness remind us all of the origin of 
place. No
matter where we live these places speak to our collective past and point the way to an 
uncertain
future."




















