






Paul Signac’s Saint-Briac. D’une fenêtre (1885) captures the quiet beauty of the Breton 
landscape at a pivotal moment in the artist’s evolution from Impressionism to Neo-
Impressionism. Painted during one of his frequent stays in Saint-Briac-sur-Mer, a coastal 
village in Brittany, this work reflects Signac’s early fascination with the play of light, color, 
and atmosphere before his full embrace of Pointilist technique. The composition, framed 
as if viewed from a window, balances structured geometry with painterly spontaneity, 
suggesting the artist’s growing concern with order and harmony in nature.

The work once belonged to the French composer and conductor Jules Rivière and has 
been discussed in major art historical texts, including Connaissance des Arts (1956), Sophie 
Monneret’s L’Impressionisme et son époque (1980), and Françoise Cachin’s Signac: 
Catalogue raisonné de l’oeuvre peint (2000), where it is illustrated as entry no. 102. 
Comparable examples from the same Saint-Briac series are housed in the Metropolitan 
Museum of Art, the Art Institute of Chicago, and the Carnegie Museum of Art. 
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Collectively, these works reveal Signac’s transition toward the structured luminosity that 
would soon define Neo-Impressionism and secure his place among the leading innovators 
of modern painting.

ARTIST BIO:

Paul Signac was a French painter who, with Georges Seurat, developed the technique 
called pointillism.

When he was 18, Signac gave up the study of architecture for painting and, through 
Armand Guillaumin, became a convert to the colouristic principles of Impressionism. In 
1884 Signac helped found the Salon des Indépendants. There he met Seurat, whom he 
initiated into the broken-colour technique of Impressionism. The two went on to develop 
the method they called pointillism, which became the basis of Neo-Impressionism. They 
continued to apply pigment in minute dabs of pure colour, as had the Impressionists, but 
they adopted an exact, almost scientific system of applying the dots, instead of the 
somewhat intuitive application of the earlier masters. In watercolours Signac used the 
principle in a much freer manner. After 1886 he took part regularly in the annual Salon 
des Indépendants, to which he sent landscapes, seascapes, and decorative panels. Being a 
sailor, Signac traveled widely along the European coast, painting the landscapes he 
encountered. In his later years he painted scenes of Paris, Viviers, and other French 
cities.

Signac produced much critical writing and was the author of From Eugène Delacroix to 
Neo-Impressionism (1899) and Jongkind (1927). The former book is an exposition of 
pointillism, while the latter is an insightful treatise on watercolour painting.
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