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LITERATURE:



A rare and important painting by Giulio Cesare Procaccini depicting the legendary Judith 
Beheading Holofernes—a subject that has captivated artists from Caravaggio and 
Artemisia Gentileschi to Kehinde Wiley and Robert Longo. The dramatic biblical scene, 
rendered with striking chiaroscuro, exemplifies Procaccini’s mastery of light and emotion 
and his engagement with one of art history’s most enduring themes of justice and 
triumph.

This work holds exceptional provenance, having been commissioned by Giovanni Carlo 
Doria—one of Genoa’s most prominent collectors whose holdings included works by 
Leonardo da Vinci, Titian, and Van Dyck—and remaining in the Doria family collection for 
approximately 300 years. It is recorded in the artist’s catalogue raisonné and has an 
extensive literature history.

Comparable compositions by Procaccini appear in major museum collections such as the 
National Gallery of Art, Washington, D.C., and the Hermitage Museum, Saint Petersburg.  
This painting represents a rare opportunity to acquire a museum-caliber example of the 
artist’s work, distinguished by both its art historical significance and exceptional 
provenance.

ARTIST BIO:

Giulio Cesare Procaccini (1574–1621) was an Italian painter and sculptor associated 
with the early Baroque period. Born in Bologna, he came from a family of artists and 
initially trained in sculpture under his father and older brother. Procaccini later moved to 
Milan, where he became known for his dynamic, emotive paintings, blending Mannerist 
elegance with Baroque drama. He produced religious works for churches and private 
patrons, notable for their vivid color, expressive figures, and fluid compositions. 
Procaccini’s style influenced the Milanese Baroque and he collaborated with prominent 
artists of his time, leaving a legacy of intense, spiritually charged works.

The information and material herein represents Gallery’s best efforts and understanding of the current history and scholarship with 
respect to the provenance of the Work(s) of Art described and is not part of any warranty.
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