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PAUL SIGNAC (1863-1935)

Pilote de la Meuse

(Pilot of the Meuse)

Signed and dated, lower right, "P Signac 1924"
oil on canvas

193/4x251/2in.(27 3/4x335/8x2 3/4in.)
50.17 x 64.77 cm (70.49 x 85.41 x 6.99 cm) 1924

48091

PROVENANCE:

Léon Marseille Gallery, Paris

Collection of Edmond Sussfeld

Private Collection, by descent from the above

Private Collection, Europe

Drouot Estimations, Paris, November 18, 2022, lot 00003 (Collection of Edmond
Sussfeld)

Private Collection, London, acquired at the above sale

EXHIBITION:

Paris, Bernheim-Jeune, Paul Signac, May 19-May 30, 1930, no. 40
Paris, Petit Palais, Paul Signac, 1934, no. 35
Viroflay, Salon du Souvenir de Corot, 13th Exhibition, 1965

LITERATURE:

Bernheim-Jeune, Exposition Paul Signac du lundi 19 mai au vendredi 30 mai 1930, Paris,
1930, no. 40 (illustrated)

Francoise Cachin, Signac: Catalogue Raisonné of the Painted Work, Paris, 2000, no. 565,
p. 323 (illustrated)

Paul Signac’s "Pilote de la Meuse" (1924) is a refined late masterpiece that unites his
devotion to color theory with his lifelong love of sailing. The composition is rigorously
constructed around a highly structured framework of verticals and horizontals—the
horizon line, the river’s surface, and the upright masts establish a sense of order and
clarity. This geometry is gently softened by subtle diagonals: the angled masts, the
slanted smokestack of a distant tugboat, and the wind-filled sails introduce movement
and visual counterpoint without disrupting the overall balance.

Executed in predominantly blue and green tones, the painting exemplifies Signac’s
evolved Neo-Impressionist technique. While he and Georges Seurat pioneered
pointillism as a scientific, color-theory-driven alternative to Impressionism, Signac’s
later works from the 1910s and 1920s mark a decisive shift. Here, the earlier tight dots
give way to broader, rectangular “mosaic strokes,” allowing color to carry greater
physical presence and expressive freedom. The water in the foreground becomes a
vibrant checkerboard of shifting hues, conveying turbulent weather, moving light, and
wind-driven currents.



A single prominent sailboat dominates the scene, accompanied by a few smaller vessels
and the tugboat in the distance, whose swirling smoke animates the sky. This restrained
yet dynamic marine subject reflects Signac’s deep personal connection to sailing—he
owned 32 boats and traveled extensively by water.

Similar maritime scenes from this mature period are held in major institutional
collections, including the Minneapolis Institute of Art, The Metropolitan Museum of Art,
and the Musée d’Orsay, underscoring the significance of this composition within Signac’s
final artistic phase.

The painting is accompanied by exceptional archival material: nine typed onion skins by
Edmond Sussfeld; three autograph letters signed by Paul Signac; two autograph letters
and the original invoice from the merchant Léon Marseille; and a certificate of
authenticity from Mrs. Marina Ferretti-Bocquillon, providing outstanding historical
context and provenance.

ARTIST BIO:

Paul Signac (1863-1935) was a central figure in modern French painting and a leading
theorist of Neo-Impressionism. Alongside Georges Seurat, he pioneered pointillism, a
method grounded in scientific color theory in which discrete touches of pure color are
optically blended by the viewer’s eye. Following Seurat’s early death, Signac became the
movement’s principal advocate, organizing exhibitions, supporting fellow artists, and
shaping its intellectual foundations. He consolidated his defense of Neo-Impressionism
through his influential book D’Eugéne Delacroix au Néo-Impressionnisme (1899), which
traced a lineage of modern color theory and exerted a lasting influence on the Italian
Futurists and the Fauves in France.

Signac participated regularly in the annual Salon des Indépendants, an essential platform
for avant-garde art, where he exhibited landscapes, seascapes, and large decorative
panels. Over time, his style evolved from rigorous pointillism toward a more liberated and
decorative language characterized by broader, mosaic-like strokes and heightened
chromatic intensity. An avid sailor who owned numerous boats, Signac drew inspiration
directly from his travels and maritime experiences. His work is represented in major
international collections, including the Musée d’Orsay, The Metropolitan Museum of Art,
and the Minneapolis Institute of Art, underscoring his enduring impact on modern art.

The information and material herein represents Gallery’s best efforts and understanding of the current history and scholarship with
respect to the provenance of the Work(s) of Art described and is not part of any warranty.
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Marina Ferretti
20 rue de Tournon
75006 Paris
marina_paris@yahoo.fr
: Ref : 2022.17.10/62
Spécialiste de I'aceuvre de Paul Signac
Co-auteur du catalogue raisonné de l'artiste

En I'état actuel de mes connaissances, je considére que I'oeuvre reproduite ci-dessous,
qui a été soumise 2 mon appréciation, est bien celle qui figure au catalogue raisonné de
!'arttste sous le n°5&5 et qu’elle est b:en de la mam de Paul Slgnac

Le Pllote de i Meuse, 1924, huile sur toile, 50 X 65 cm, ﬁlgné et daté « P. Signac /1924 »

en bas a droite.

Je rappelle que je n’ai pas été en mesure de faire appel aux analyses scientifiques.
Cette attestation est établie en un seul exemplaire. Elle ne peut étre dupliquée et doit
suivre l'objet.

Paris, le 17 octobre 2022

Dfal.

Marina Ferretti
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Société des Artistes Indépendants

RECONNUE D'UTILITE PUBLIQUE
Siége social : 18, Rue Mazarine, PARIS (VI¢)

Président : Paul SIGNAC
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