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Tony de los Reyes’ new series of rigorous, visually tactile paintings contemplate
abstraction as the foundation of both color field painting and the establishment of the
US Mexico border. The paintings are both visually stimulating and subtly provocative,
the exhibition asserts the proclivity behind border-making and the aesthetic principles
of abstraction are motivated by the same habitual pursuit of spatial order. De los
Reyes theorizes that both abstract painting and border-making rely on the assumption
that absolute space can be materialized through its transformation into a space of
containment and law. In the Border Theory paintings, the artist investigates the
indeterminate, layered structures of identity as found in the continuum of his location
and profession.

The imagery of the paintings reference sections of the US-Mexico border captured by
satellite photography. Viewed from this perspective, regional landscapes are flattened
into ambiguous areas of varying shape, color and tone. These types of surfaces,
comparable to those found in post-war abstract painting, are re-contextualized through
de los Reyes’ saturation of unprimed linen with multiple layers of fabric dyes. Above
these fields of color, de los Reyes superimposes demarcations in oil, either through the
use of singular, thin lines or gridded expanses of marks which explicitly refer to
locations along the US-Mexico border. The resulting works imply how our perception of
space, and the process of its utilization, forms the basis for both personal and political
consciousness.

Tony de los Reyes lives and works in Los Angeles and received his MFA from the San
Francisco Art Institute. Tony de los Reyes’ work was the subject of the exhibition and
catalog Chasing Moby-Dick: Selected Works by Tony de los Reyes (2010) at the Santa
Barbara Museum of Art. In 2011 he was a recipient of both a City of Los Angeles
(COLA) grant and a California Community Foundation Fellowship. Reviews and
articles include Artforum “Critics’ Pick” October 2012, Art in America, X-TRA, Modern
Painters and the Los Angeles Times.
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