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Longevity Painting v.2

TIMOTHY TOMPKINS (b. 1967)

The images from the "Longevity" series are from found travel photographs or screen 
grabs from various documentaries that were captured and manipulated via computer.   
Referencing the seascape paintings of J.M.W. Turner, the work explores the 
connection between the history of painting as social and historical recorder and the 
idea of images and documentaries as contemporary vehicles for the dissemination of 
social story telling.

The inspiration for Timothy Tompkins's paintings stem from an interest of engagement 
with the tropes and language of the medium’s historical movements such as pop, still 
life, and history painting. The paintings are grouped into series by subject, and 
frequently show variations on a similar theme. Tompkins's ideas about art-making 
express a combination of concepts: the material nature of painting and how the viewer 
perceives its surface, the history of painting as a medium, abstraction, memory, 
representation, and technology. Using commercial sign enamel, the enamel paintings 
are executed on 1/8” thick aluminum panels. The artist manipulates the liquid state of 
the paint to make more evident the traced contours of the image and form. This quality 
gives a transitory effect to the piece, as if the image is still manifesting. 

The paintings reflect both physically and metaphorically a relational narrative which 
dissolves into form and color. This effect endeavors to mimic the layers of codes and 
semiotics of an image while simultaneously asking the viewer to participate in an 
expanded dialogue of contemplation and connotation of content. Additionally, the 
paintings attempt to reflect the influences of contemporary society, such as 
consumerism, mass media, and digital culture. Tompkins's interest in both the 
language of painting and contemporary theories of visual culture attract him to the 
images produced by various media, as a loose visual connection to painting's history 
and the medium's influence as a visual communicator. The paintings play upon the 
idea of revealing the unseen and invoke the notion of a disjunctive relationship 
between observation, representation, and interpretation.

Timothy Tompkins received his BFA from the Otis College of Art & Design (Los 
Angeles, CA) in 2003. His work is included in the collections of the Fondazione 
Benetton (Treviso, Italy), Frederick R. Weisman Art Foundation (Los Angeles, CA), 
West Collection (Oaks, PA) and Harvard Business School (Cambridge, MA). Solo 
exhibitions include DCKT Contemporary (New York, NY), Studio La Citta (Verona, 
Italy), Susanne Vielmetter Los Angeles Project (CA), and the Manhattan Beach 
Creative Arts Center (CA). Group exhibitions include Fondazione Querini Stampalia 
(Venice, Italy), LA Louver, (Venice, CA), Santa Monica Museum of Art (CA), Laguna 
Art Museum, (Laguna Beach, CA) and Contemporary Art Center (New Orleans, LA), 
among others.
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